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UNESCO Kalinga Prize Winner – 1981

Dennis Flanagan

Great Editor of Scientific American for nearly four Decades
who transformed Science Journalism and Educated Untold Millions

about the Wonders of Science.

[Born: July 22, 1919   Died  : Friday , January 14, 2005 at home in New York]

“Science is what Scientists do, not what non scientists think they
do or ought to be doing.”

...Dennis Flanagan

“Actually I like the idea of being a Renaissance hack. If tombstones were still in style, I would
want to have the two words chiseled right under my name. In an age of specialization people
are proud to be able to do one thing well, but if that is all they know about, they are missing
out on much else life has to offer .”

…Dennis Flanagan
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Dennis Flanagan, 85, a major force behind the revival
of Scientific American, died of prostate cancer Jan.
14, 2005 at home in New York.

Previously science editor at Life, Mr. Flanagan and

two friends bought and overhauled the venerable
though languishing Scientific American in 1947 with

an eye towards making it a new, atomic-age-
periodical for a general readership.

With Mr. Flanagan as editor and Gerard Piel as
publisher, they recruited as contributing writers Hans

Bethe, James D. Watson, J. Robert Oppenheimer,
Linus Pauling and Albert Einstein. Mr. Flanagan,

who had no formal science training, edited boldly to
transform the jargon into lay language.

Mr. Flanagan viewed the sciences as a form of the
humanities and offered a broad range of articles.

Dennis Flanagan
Editor who revived Scientific American dies at 85

by

Adam Bernstin

The Washington Post

His guiding principle was, “Science is what scientists
do, not what nonscientists think they do or ought to

be doing.”

According to one report, the magazine became so
flush with advertising that it ran more automobile
ads than any other monthly.

Its circulation when Mr. Flanagan retired in 1984

was more than 600,000 exceeding Harper’s  and
Fortune.

Survivors include his wife of five years, Barbara
Williams Flanagan; two children from his first

marriage, Cara Flanagan-Jones of Bonar Bridge,
Scotland, and John G. Flanagan of Weston, Mass.;

two stepdaughters, Susan Moore of Far Hills, N.J.,
and Julia Will iams of New York; and four

grandchildren.

q
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DENNIS FLANAGAN : A PROUD “RENAISSANCE HACK”

by

John Rennie

January 30, 2005

I’ve revised this entry with the help of Barbara

Flanagan, Dennis’s widow, who caught several small

errors and provided me with a wealth of other detail

about this wonderful man. I’m posting this obituary

here as my personal statement; a copy is also

posted here on the Scientific American home page.)

Dennis Flanagan, whose nearly four-decade tenure

as editor of Scientific American transformed science

journalism and educated untold millions about the

wonders of science, passed away on January 14.

The cause of his death was prostate cancer.

Flanagan’s death falls only a few months after that

of the man with whom he was long professionally

linked, Gerard Piel, Scientific American’s former

publisher and chairman. Flanagan and Piel, along

with a small group of investors, purchased the

magazine in 1947 and changed it from a rather quirky

mix of science, inventions and mechanical hobby

craft into the world’s premier voice of authoritative,

intelligent science coverage. Both retired form active

involvement with the magazine in the mid-1980s,

when they sold it to its current owners.

Their partnership was an outgrowth of working

together at Life magazine in the 1940s; Flanagan

succeeded Piel as that magazine’s science editor.

Scientific American came to embody the

enthusiasm and vision that the two men had for what

a modern science magazine could be.

Of course, not everyone appreciated Flanagan and

Piel’s Scientific American right off the bat. In the

months after the magazine’s May 1948 debut, it

published a modest number of congratualatory

letters, but also one that began, “Sirs: I have been

trying to read the May issue of your magazine. Man,

oh man. You have ruined the finest shop and hobby

magazine in the world. Gone high-brow…”

At Scientific American, Flanagan edited with a clear

philosophy that “Science is what scientists do,”

which lent the magazine its breadth of interests in

all areas of research endeavor. Perhaps the best

testament to the quality of his work (it surely gave

Flanagan great pleasure) was a quote that has been

attributed to the poet Robert Frost: “There are only

two really great literary magazines in the United

States. First is The New Yorker. The more brilliant

of the two is Scientific American. It’s come up with

a great editorship. I’d rather read the advertisements

in Scientific American than most of the literature

written elsewhere.”

In 1999, Flanagan was inducted into the American

Society of Magazine Editors Hall of Fame.

Magazine editors were once a fairly anonymous

breed, not that you would know it by the current

self-promoting crop (and believe me, I put myself in

that company). Inspect the 37 years of issues that

Dennis Flanagan edited and you will look in vain for

his byline. Flanagan never openly wrote a single
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article for his own publication. Yet, his impeccable

editorial judgment informed every line in those issues

with clarity and intelligence.

Let me rectify the absence of Flanagan’s by line. If

only posthumously. Late in November, Flanagan sent

me a brief letter- the last communication I ever had

with him – explaining that he had recently related

this anecdote to his wife Barbara and she had

encouraged him to write it up for us.

HOW SCIENTIFIC AMERICAN GOT ITS
NEW NAME :

By Dennis Flanagan

Readers of Scientific American know that it

got its name in 1845, because it says in the

magazine “SCIENTIFIC AMERICAN

established 1845”. But almost no one knows

that it had to be renamed soon after the new

science magazine was invented by two Life

magazine writers, Gerard Piel and myself. At

that time Piel was seeking funding for a

magazine that was to be titled The Sciences.

Then an interesting thing happened. The old

Scientific American had a department titled

“Telescoptics.” Written by Albert G. Ingalls,

it was addressed to the interests of a small

but passionate group of people who enjoyed

making their own astronomical telescopes.

Ingalls called them TN’s, or telescope nuts,

and he kept in close touch with many of them

by means of legendary postal cards  always

signed “Doc”. (Although he was enormously

well-informed about telescope-making, he

was not a Ph.D.) Now, one of the receivers of

Ingalls’s cards was my stepfather, Lawrence

Braymer. A commercial artist by trade, he

too was a telescope nut. (Later he became a

professional telescope-maker, making a well-

known small telescope named Questar.) One

day Braymer received a card from Ingalls

bearing sad news: Scientific American was

going out of business!

The card arrived in the same period when Piel

was raising money to start the new magazine

titled The Sciences. When I told him the

news, we looked at each other with the same

thought. Instead of starting a new science

magazine titled The Sciences, why didn’t we

start a new magazine with the old title

Scientific American? We liked the title for

itself, and although the magazine was then

in sad shape, it had seen great days and

would give us a ready-made history. (Later

our General Manager, Donald H. Miller, Jr.,

discovered that it had another great asset: It

had office space and a telephone number,

both of which were hard to come by in the

postwar years.)

Piel had already had some success in raising

money for The Sciences, and we now asked

our investors if they would consider buying

and rejuvenating an old magazine instead of

starting a new one. They liked the idea, and

the first issue of the new Scientific American

appeared in May, 1948.

(Postscript: The only department of the old

magazine we retained in the new one was

“Telescoptics.” We renamed it “The Amateur

Telescope Maker,” and Ingalls continued

writing it for some years.)

As an author, Flanagan is best remembered for his

book Flanagan’s Version, a wide-ranging rumination

on science that combines exposition, narrative and

anecdote, and that beautifully captures his genial

astonishment at the natural world and at

researchers’ ingenuity in plumbing it.

Flanagan’s friends and coworkers have many stories

about him. My own contacts with him were too brief
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to qualify me for their company, but shortly after I

was named editor in chief, Flanagan and I had lunch

at the Century Club, where he was a member.

Imagine my apprehension as I hesitantly discussed

my plans for introducing some modernizing changes

to the magazine; I was not only presuming to talk

editing with a legend of the profession but also

implicitly suggesting that his beautiful baby needed

a nose job. Flanagan was tremendously

encouraging, however, and said that he welcomed

any changes that would help to keep the magazine

respected and vital. At one point, I confessed that it

was intimidating to take the reins of an institution

so venerable as Scientific American when I was only

35 years old. Flanagan smiled and replied, “You

must remember, I was only 27 when I did it.”

Perhaps the most famous story about Flanagan,

one immortalized in his book and repeated in his

New York Times obituary, tells of the time he ran

into film critic Pauline Kael at a luncheon and

reproached her for boasting that she knew nothing

of science. Kael reportedly replied, “Oh, you’re a

Renaissance hack!”

“It was a genial insult, and I had a good laugh,”

Flanagan wrote. “Actually I like the idea of being a

Renaissance hack. If tombstones were still in style,

I would want to have the two words chiseled right

under my name. In an age of specialization people

are proud to be able to do one thing well, but if that

is all they know about, they are missing out on much

else life has to offer.”

Flanagan never missed a thing.

q
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Dennis Flanagan - an Honorary Unsubscribe

Randy Cassingham’ s Honorary Unsubscribe Recognizes the Unknown,
the Forgotten and the Obscure People who Had an Impact on Our Lives

Dennis Flanagan :
In 1947, Flanagan, a former editor of Life magazine, and two friends bought the magazine Scientific

American, which at the time had a circulation of 40,000. As its new editor, he made a few changes.

First, he dictated that the people doing research should be the primary authors of articles in the

magazine, and second, the published articles should be readable by people other than scientists. He

recruited scientists like James D. Watson, Hans Bethe, Linus Pauling, J. Robert Oppenheimer and

Albert Einstein to write articles, and then edited them so they were readable by a lay audience, and

ran book reviews. He hired Martin Gardner to create fun but interesting  puzzles. “He had a tremendous

influence on science journalism,” says Leon Jaroff, former science editor  at Time magazine. “Before,

much of science journalism was largely incomprehensible to the layperson.” By the time he retired in

1984, circulation was up to 600,000 exceeding many popular general interest magazines. He died at

home an January 14 from prostate cancer. He was 85.

q



7

Glossary on Kalinga Prize Laureates

Dennis F lanagan Passes away
by

Anantha P

While googling for information on Mr Dennis
Flanagan I saw the obituary in New York Times (17

Jan 05) that Mr. Dennis Flanagan, passed away on
Fri 14 Jan at his home.

He was best known for his work entitled “Flanagan’s

Version – A spectator’s  guide to science on the
eve of the 21 st Century” He was 85 years.

The book (published in 1988) has been described
as:

A richly anecdotal romp across the disciplines of

science-done with great clarity and charm
....CARL SAGAN

..to provide a wise and informed commentary for lay

persons on the astounding discoveries and insights
achieved by scientists in our own fateful times.

.... KURT VONNEGUT

Starting from a definition of science (Science is what
scientists do) and trying to define what scientists

do as teaching and answering questions that aren’t
found in text books and encyclopedias (think of that),
Mr Flanagan takes four major areas on physics,

biology, geology and technology (The human
species creates itself) and then ends the book with

a chapter entitled “The dangerous charm of cranks”.
The book is worth reading for this chapter alone which
is highly relevant even today.

Mr. Flanagan started life as a sports researcher for

LIFE magazine and was editor of Scientific American
for more than 3 decades. During World War II he

wrote the captions for Robert Capa’s immortal
photos of Omaha Beach. (This information from the
obituary which has some other interesting

information).

q
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Availability : Usually ships within 1-2
business days from the
sellers.

Edition : Paperback

Other Editions : Hardcover (1st ed)
List Price : $18.95

Amazon.com: Books:
FLANAGAN’S VERSION

by

Dennis Flanagan

Flanagan, who was editor of Scientific American for
35 years, has written a very general survey of the
achievements of science. Although the work is
marred by political argument, “his easy, genial style
combined with a knack for simple but exact
explanations make this book a pleasure to read,”
said Publishers Weekly.

From School Library Journal

Flanagan’s writing makes science accessible and
exciting. He shows how science is an important,
cultural activity—one which he has found
continuously fascinating in his 37 years as an editor
of Scientific American. Selecting four areas –physics,
astronomy, geology, and biology—he examines the
discoveries which he believes make them the areas
of most significant growth at the present time. He

has not included medicine because he thinks the
greatest changes are yet to come with the further
development of molecular biology. Weaving together
narratives which include interesting anecdotes about
the scientists, the circumstances of their work,
historical fact, and scientific facts, Flanagan offers
a book that fits together beautifully and makes the
point that modern scientists are “travelers on a
common road,” for advances in one field often have
impact on knowledge in another. This book will
encourage many readers to become interested in
science as a career because of the excitement and
vision it conveys.

Barbara Weathers, Duchesne Academy, Houston

q

Editorial Reviews
From Publishers Weekly
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Dennis Flanagan Quotes

n “Actually I like the idea of being a Renaissance hack. If tombstones were still in style, I would
want to have the two words chiseled right under my name.”

n “But  almost no one knows that it had to be renamed soon after the new science magazine
was invented by two Life magazine writers, Gerard Piel and myself.”

n “In an age of specialization people are proud to be able to do one thing well, but if that is all
they know about, they are missing out on much else life has to offer.”

n “Instead of starting a new science magazine titled the Sciences, why didn’t we start a new
magazine with the old title Scientific American?”

n “Science is what scientists do.”

n “We liked the title for itself, and although the magazine was then in sad shape, it had seen
great days and would give us a ready-made history.”
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OBITUARY
Dennis Flanagan

1919-2005

ennis Flanagan, the editor of Scientific
American for 37 years, invented a
communications medium – a channel where

scientists can present and explain their work  both
to one another and to a wider public. American
Scientist broadcasts today on the same channel.

In the 1940s, Flanagan was a writer on the staff of
Life. Science was part of his beat there, but he
covered much else as well, including sports and
war news. He wrote the captions for Robert Capa’s
famous photographs of the D-Day landing on Omaha
Beach. Life’s scheme for telling a story with words
and pictures was an art form that Flanagan cultivated
throughout his career.

In 1947 Flanagan joined with Gerard Piel, a former
colleague at Life, and Donald H. Miller, Jr., in a plan
to launch a new magazine of science. When they
learned that Scientific American, a magazine with
a distinguished history, was failing financially, they
bought and transformed it. In the new enterprise
Flanagan became editor, Piel was publisher and
Miller general manager.

A crucial innovation came about by accident.
Flanagan had assumed they would hire a staff of
professional writers, who would go out to visit
scientists and then report on what they had learned.
But the budget wouldn’t support such a staff and,
furthermore, writers with the necessary skills were

D

Flanagan, seen here in his office at Scientific American circa 1980, had strong opinions
about the writing of captions to accompany photographs and other illustrations. He argued
that they should consist of full sentences, not mere labels. And he imposed a rule that they
should exactly fit the space allotted, with last line flush against right margin.



11

Glossary on Kalinga Prize Laureates

hard to find. So Flanagan began inviting  scientists
to tell their own stories with the help of an editor
and an illustrator. The system worked better than
anyone could have guessed, and it became the
keystone of Scientific American’s editorial policy.

The collaboration of scientist and editor was not
always smooth-running. When an edited manuscript
was sent to the author, it was accompanied by an
elegantly crafted Flanagan lette,r explaining that “our
editorial proposals are intended to make the story
more accessible to the general reader.” Some
authors were grateful for the help; some replied, “I
never knew I could write so well”; some howled with
outrange that not one sentence had survived intact.
The discontented would complain, “If you’re going
to change everything anyway, why not just write it
yourself?”

But having the scientist’s name attached to the
article, even if the text was heavily edited, made all
the difference. For one thing, it kept the magazine
honest. However arduous the negotiations, an article
could not be published until the author consented;
this was a safeguard against a multitude of errors
and distortions. Second, the policy placed the
magazine within the world of science, whereas the
customary journalistic stance is that of an outsider
looking in. It’ in this respect that Flanagan opened
up a new channel of communication. Among
scientists there have always been a few artful
expositors  who need no help to explain their work,
but now even the less articulate have a way to
communicate with the world at large.

Compromise was always the heart of the process.
Even as authors griped about heavy handed editing,
readers complained that the articles were too long
and too difficult – not edited enough. Flanagan
himself, paraphrasing Churchill, often remarked that
it was the worst way to run a science magazine
except for every other way that had ever been tried.

Flanagan was a strong personality, with a
passionately  held opinion on absolutely everything
that went into making the magazine, from the
placement of commas to the proper plural of
millennium. For 436 consecutive issues, he read

every word of every article, generally three times.
There was nothing in Scientific American that did
not bear his stamp. And yet he also practiced a
severe editorial reticence. Nowher in the archives of
Scientific American is there one bit of prose signed
Dennis Flanagan.

The reason was not shyness about writing under
his own name; elsewhere he did so with great charm
and verve. His book Flanagan’s Version: A
Spectator’s Guide to Science on the Eve of the 21st

Century was published in 1988.

Flanagan retired from Scientific American in 1984,
and the magazine soon thereafter changed
ownership and direction. The channel of
communication he created, however, remains open.
Other publications  learned the trick. Furthermore,
there was soon a great diaspora of science writers
and editors who had learned the art from Flanagan
and who carried it elsewhere. I was among them.
At one time or an other, Flanagan protégés have
held editorial positions with The Sciences, Discover,
Technology Review, Science, IEEE Spectrum,
Physics Today, Natural History, Muse and American
Scientist.

His influence on American Scientist was quite direct.
Flanagan was appointed to Sigma Xi’s publications
committee in 1988, and he served as its chairman
for 14 years. He was instrumental in bringing me to
the magazine in 1990. Even some of the elegant
locutions of his letters to authors are still echoing
in the correspondence of this magazine. American
Scientist has it own traditions and history, distinct
from those of the other magazine with a similar
name, but we share the goal  of building a conduit
between scientists and readers. Flanagan showed
us how to do it.

Dennis Flanagan died January 14 at his home in
New York. – B.H.

Source :
www.americanscientist.org
2005 March-April, p- 109

q
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OBITUARY
Dennis Flanagan

Longtime Scientific American Editor Dies

(New York- WABC, January 17, 2005)

Dennis Flanagan, the longtime editor of Scientific American magazine who helped introduce
lay readers to complex scientific issues, has died at his Manhattan home. He was 85.

Flanagan, who worked at the magazine for more
than three decades beginning in 1947,  died Friday
of prostate cancer, said his wife, Barbara Williams
Flanagan.

At Scientific American, Flanagan published pieces
from leading science figures like Albert Einstein,
Linus Pauling and J. Robert Oppenheimer. “He had
a tremendous influence on science journalism,” said
Leon Jaroff, the former science editor at Time
magazine. “Before, much of science journalism was
largely incomprehensible to the lay person. He could
make compex science stories comprehensible to
the average reader.”

Born in New York in 1919 and raised in Bucks
County, Penn., Flanagan started as a journalist in
1941 after graduating from the University of Michigan.
He was exempt from being drafted into military
service during World War II because he was partially
deaf.

He started as a sports researcher at Life magazine
but was led into science writing after American

forces dropped an atomic bomb on Hiroshima.
Flanagan ran into trouble with government censors
who prohibited him from publishing – under penalty
of death – after he wrote an article on the dangers of
the hydrogen bomb. The government eventually
allowed an altered article to be published.

Brian Hayes, a senior writer at American Scientist
who worked with Flanagan at Scientific American
for 15 years, said Flanagan and his partners, Gerard
Piel and Donald H. Miller, essentially remade the
venerable magazine, whose circulation rose from
40,000 to more than 600,000.

“They rescued it basically from bankruptcy,” Hayes
said. “They preserved the name and the institutional
history but it was a new magazine.”

Besides his wife, Flanagan’s survivors include a son
John and a daughter Cara Flanagan - Jones from a
previous marriage, two stepdaughters, Susan Moore
& Julia Willians and four grandchildren. A memorial
celebration will be held in the spring, Barbara
Flanagan said.

q
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OBITUARY
Dennis Flanagan (1919 – 2005)

[From the obituary in Scientific American]

Dennis Flanagan, whose three-decade tenure as editor of Scientific American transformed science

journalism and educated untold millions about the wonders of science, passed away on January 14.

[…]

[…] Originally a sports researcher, Flanagan never concerned himself with science until he was assigned

to write about the dropping of the atomic bomb on Hiroshima. His conversion to science editing was

motivated entirely by personal enthusiasm: he found scientific discovery endlessly fascinating. Scientific

American came to embody that enthusiasm and the vision that he and Piel [Gerard Piel, Scientific

American’s former publisher and chairman] had of what a science magazine could be.

[…]

At Scientific American, Flanagan edited with a clear philosophy that “Science is what scientists do,”

which lent the magazine its breadth of interests in all areas of research endeavor. Perhaps the best

testament to the quality of his work (it surely gave Flanagan great pleasure) was a quote that has been

attributed to the poet Robert Frost: “There are only two really great literary magazines in the United

States. First is The New Yorker. The more brilliant of the two is Scientific American. It’s come up with

a great editorship. I’d rather read the advertisements in Scientific American than most of the literature

written elsewhere.”

In 1999, Flanagan was inducted into the American Society of Magazine Editors Hall of Fame.

q
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WISCONSIN AUTHORS AND ILLUSTRA TORS

Ellen Raskin
Wife of Dennis Flanagan

“I try to say one thing with my work: A book is
a wonderful place to be. A book is a package,
a gift package, a surprise package – and within
the wrappings is a whole new world and
beyond.”

Illustrator, writer, and designer Ellen Raskin said this
about her work at a symposium, “The Creative Spirit
and Children’s Literature,” held July 11-15, 1977, at
the University of California-Berkeley’s School of
Library and Information Studies. Her symposium
paper, published in Wilson Library Bulletin, October,
1978, reveals, in part, Raskin’s perception of the
role her Wisconsin background played in her

development as a “bookmarker,” the word she
chooses as most descriptive of her work

Ellen Raskin was born in Milwaukee, Wisconsin,
on March 13, 1928. As a child during the Depression
yeas, she “…had straight dark hair, tap-danced with
two left feet, … had a singing range of three wrong
notes, spilled ink on [her] best dress, lost [her] piano
to a finance company…” and always had her nose
in a book, according to her own account of
autobiographical elements in her books, published
in The Horn Book, December, 1978.

“As far back as I can remember , I invented
characters. My sister and I would spend weeks

Ellen Raskin : Notable Wisconsin Author
by

Ginny Moore Kruse
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at a time acting out the lives of at least ten
characters each…  I was also surrounded by
real people, lots of them…at least fifty close
relatives showed up at the annual family picnic
held up or down the Lake Michigan shore.”

Ellen Raskin describes herself as a “self-critical,
running-scared, compulsive perfectionist” since the
age of ten. At the Berkeley symposium she spoke
of her schooling as “rigid,” consisting of learning
entirely by rote. “Being a good memorizer, I did well,”
Raskin said. She did a lot of coloring, copying and
drawing but cannot remember ever drawing from her
imagination as a child. This came later.

Raskin entered the University of Wisconsin-Madison
at age 17 with the intention of majoring in journalism.
During  the following summer she visited the Chicago
Art Institute and saw the first major exhibition of
nonobjective art: “I was astounded by what I saw. I
was awed.” She changed her major to fine art and
received a disciplined education in the fundamentals
of anatomy, perspective, light and shade, color, and
techniques of painting and sculpture. Ellen Raskin
then married, had a daughter, Susan, moved to New
York City, was divorced, and took a job in a
commercial art studio where she learned to prepare
other people’s artwork for the printer.

During this time, she learned to do paste-ups and
colo separations at wok, while on he own, she
experimented with typography using a bench
printing press and ten fonts of type she had
purchased. She developed a sample book containing
ephemera she designed and printed using woodcuts
and, after two years, she began a free-lance career
as a commercial artist.

Style and technique were important to her as a free-
lance illustrator/designer but even more significant
was to find the idea, the one graphic symbol which
would best convey the message. Here she began
to develop the powers of her imagination. Raskin
illustrated for The Saturday Evening Post,
pharmaceutical house journals, and book publishers.
During these years she made illustrations of all

kinds, including the design and illustration of more
than 1000 book jackets (including the original jacket
for the 1963 Newbery winner, A Wrinkle in Time by
Madeleine L’Engle) and more than a dozen
children’s books written by others.

According to Dennis Flanagan, editor of Scientific
American whom Raskin married in 1960, she was
recognized for that work by fifteen major art awards
and exhibitions. Perhaps the most widely distributed
and reprinted work during that time was the New
Directions editions of  A Child’s Christams in Wales
by Dylan Thomas, originally published in 1959 and
which remained in print of over 25 years.

After fifteen years of illustrating the ideas of others,
Ellen Raskin has an idea for her a picture book of
her own, Nothing Ever Happens on My Block,
published by Atheneum in 1966 with Jean Karl as
editor. Gradually Raskin found that she could turn
down commercial assignments and concentrate all
her time on her own children’s books, each one an
exercise in problem-solving for her and, often, for
the reader as well. Almost all of them, picture books
and novels alike, develop some aspect of the theme
that things are not what they first appear to be.
Raskin’s delight in wordplay is evident throughout
her books.

Although she considered herself an artist first and
foremost, she was awarded for her writing: Figgs &
Phantoms (Dutton, 1974) was named a Newbery
Honor Book and The Westing Game won the 1979
Newbery Medal for distinguished writing. Both books
were edited by Ann Durell at E.P. Dutton, as were
all of Raskin’s novels. In all of her work, Raskin made
a singular contribution as a humorist. Her highly
original, zany—but always ordered—humor marked
much of her writing, illustration and book design.
She once indicated that her attitude toward humor
was influenced by the Preston Sturges film
Sullivan’s Travels.

When she was asked to name those people and
experiences that most affected her work, she listed
“Blake, Conrad, Hawthorne, James, Nabokov, Piero
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della Francesca, Calude Lorrain, Gaugin, Matisse,
Fantasia, Oriental art, baseball. Hockey, zoos,
medicine, and Spain,” in a Top of the News interview
published in June, 1972. Her spouse Dennis
Flanagan reported on Raskin’s success as a
“finance capitalist” in his hiographical essay
published in The Horn Book in August, 1979, to
accompany her Newbery Award acceptance speech.
Until her death in 1984, Raskin lived with her
husband, daughter and son-in-law in a two-family
house in Greenwich Village; this house provided the
setting for The Tatooed Potato, and Other Clues

(Dutton, 1975). It was there that Raskin maintained
her studio, her personal collection of first editions,
and  her stock portfolio, as well as her home.

Regardless of the forces and people that shaped
Ellen Raskin’s work, one can say unequivocally that
her creative process was always guided by her
respect for children and her appreciation of fine
bookmaking. The books she wrote, designed, and
illustrated have continued to take young readers to
a whole new world…and beyond.

@1981, 2000 Ginny Moore Kruse

q
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Awards and Honors for Ellen Raskin’ s Work

nnnnn Nothing Ever Happens on My Block.

Atheneum, 1966.

• Brooklyn Art Books for Children Citation,

1973

• New York Herald Tribune Children’s Book

Week Award, 1966

• New York Times Best illustrated Children’s

Books, 1966

nnnnn Songs of Innocence. Doubleday, 1966

• American Institute of Graphic Arts (AIGA)

Best Books Exhibit, 1966

nnnnn Spectacles.  Atheneum, 1968

• ALA Notable Children’s Book, 1968

• New York Times Best illustrated Children’s

Books, 1968

nnnnn And It Rained.  Atheneum, 1969

• ALA Notable Children’s Book, 1969

• Library of Congress Children’s Book, 1969

nnnnn The Mysterious Disappearance of Leon (I

Mean Noel).  Dutton, 1971.

• ALA Notable Children’s Book, 1971

• Children’s Book Showcase, 1972

• Library of Congress Children’s Book, 1971

nnnnn Franklin Stein.  Atheneum, 1972.

• ALA Notable Children’s Book, 1972

nnnnn Who, Said Sue, Said Whoo?  Atheneum,

1973.

• ALA Notable Children’s Book, 1973

• American Institute of Graphic Arts (AIGA)

Best Books Exhibit, 1973-74

• Boston Globe-Horn Book Honor Book for

Picture Book, 1973

• Children’s Book Showcase, 1974

nnnnn Figgs & Phantoms.  Dutton, 1974.

• ALA Notable Children’s Book, 1974

• American Institute of Graphic Arts (AIGA)

Best Books Exhibit, 1973-74

• Children’s Book Showcase, 1975

• Library  of Congress Chidren’s Book, 1974

• Newbery Honor Book, 1975

• School Library Journal Best Books, 1974

• School Library Journal Best Books, 1966-

1978

nnnnn The Tatooed Pot ato & Other Clues.  Dutton,

1975.

• ALA Notable Children’s Book, 1975

• Mystery Writers of America Edgar Allen

Poe Special Award, 1976

nnnnn Moose, Goose & Little Nobody . Atheneum,

1976.

• ALA Notable Children’s Book, 1976

nnnnn Twenty-T wo, Twenty-Three.  Atheneum,

1976.

• ALA Notable Children’s Book, 1976

nnnnn The Westing Game.  Dutton, 1978.

• ALA Notable Children’s Book, 1978

• Banta Literary Award, 1979

• Boston Globe-Horn Book Award for Fiction,

1978

• Horn Book Fanfare, 1979

• Library of Congress Children’s Book, 1978

• Newbery Medal, 1979

nnnnn Named a Notable Wisconsin Author  by the

Literary Awards Committee of the Wisconsin

Library Association, 1981

q
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BOOKS WRITTEN AND ILLUSTRA TED BY ELLEN RASKIN

¢ Picture Books
lllll Nothing Ever Happens on My Block.

Atheneum, 1966.

lllll Silly Songs and Sad.
Crowell, 1967.

lllll Spectacles.
Atheneum, 1968.

lllll Ghost  in a Four-Room Apartment.
Atheneum, 1969.

lllll And It Rained.
Atheneum, 1969.

lllll A & The, or , William T .C. Baumgarten
Comes to T own.
Atheneum, 1970.

lllll The World’s Greatest Freak Show.
Atheneum, 1971.

lllll Franklin Stein.
Atheneum, 1972.

lllll Moe Q. McClutch, He Smoked T oo Much.
Parents, 1973.

lllll Who, Said Sue, Said Whoo?
Ateneum, 1973.

lllll Moose, Goose & Little Nobody .
Atheneum, 1976.

lllll Twenty-T wo, Twenty-Three.
Atheneum, 1976.

¢ Novels
lllll The Mysterious Disappearance of Leon

(I Mean Noel).
Dutton, 1971.

lllll Figgs & Phantoms.
Dutton, 1974.

lllll The Tatooed Pot ato & Other Clues.
Dutton, 1975.

lllll The Westing Game.
Dutton, 1978.

q
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Books Illustrated by Ellen Raskin

lllll Happy Christmas : T ales for Boys and Girls.
Edited by Claire H. Bishop. Ungar, 1956.

lllll A Child’s Christmas in Wales.

By Dylan Thomas. New Directons, 1959.

lllll Mama, I Wish I W as Snow , Child You’d Be
Very Cold.

By Ruth Krauss. Atheneum, 1962.

lllll Poems of Edgar Allen Poe.

Selected by Dwight MacDonald. Crowell, 1965.

lllll We Dickinsons.

By Aileen Fisher and Olive Rabe. Atheneum,
1965.

lllll The Jewish Sabbath.

By Molly Cone. Crowell, 1966.

lllll Paths of Poetry : T wenty-Five Poet s and
Their Poems.

Edited by Louis Untermeyer. Delacorte, 1966.

lllll Songs of Innocence .

(Two volumes) By William Blake. Music and

illustrations by Ellen Raskin. Doubleday, 1966.

lllll D.H. Lawrence: Poems selected for Young
People.

Edited by William Cole. Viking, 1967.

lllll Ellen Grae.

By Vera and Bill Cleaver. Lippincott, 1967.

lllll Poems of Robert Herrick.

Edited by Winfield T. Scott. Crowell, 1967.

lllll Probability .

By Arthur G. Razzell and K.G. Watts.

Doubleday, 1967.

lllll This Is Four: The Idea of a Number .

By Arthur G. Razzell and K.G. Watts.
Doubleday, 1967.

lllll Books: A Book to Begin on.

By Susan Bartlett. Holt, 1968.

lllll Inatuk’s Friend.

By Suzanne Stark Morrow. Atlantic/ Little,
1968.

lllll Lady Ellen Grae.

By Vera and Bill Cleaver. Lippincott, 1968.
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lllll A Paper Zoo: A Collection of Animal Poems
by Modern American Poets.

Edited by Renee K. Weiss. Macmillan, 1968.

lllll Piping Down the V alleys W ild: Poetry for
the Young of All Ages.

Edited by Nancy Larrick. Delacorte, 1968.

lllll Symmetry .

By Authur G. Razzell and K. G. Watts.
Doubleday, 1968.

lllll We Alcotts.

By Aillen Fisher and Olive Rabe. Atheneum,
1968.

lllll Circles and Curves.

By Authur G.Razzell and K.G Watts.
Doubleday, 1969.

lllll Come Along !

By Rebecca Caudill. Holt, 1969.

lllll Shrieks at Midnight: Macabre Poems, Eerie
and Humorous.

Edited by Sara and John E. Brewton. Crowell,

1969.

lllll Three and the Shape of Three.

By Arthur G. Razzell and K.G. Watts.
Doubleday, 1969.

lllll Elidor .

By Alan Garner. Walck, 1970.

lllll Goblin Market.

By Christine Rosetti, Dutton, 1970.

q
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The Westing Game Manuscript
Ellen Raskin often remarked during her career that
she wished she had known “where children’s books
come from” while she was a young UW-Madison
art student. She wanted to make it possible for
future UW-Madison art students to see something
of the creative process of writing a manuscript, the
editorial process and matters concerning page and
jacket design, decisions concerning the selection
of the typeface, and many other details about
creating a children’s book.

Raskin knew that the very people she hoped her
manuscript materials might inspire are in and out
of the CCBC all the time: art students, student
writers, teachers of writing and others interested
in the creative process.

As of 1978 Raskin has made two earlier offers of
selected archival materials to the CCBC. Her
generous offers had been turned down, because
manuscripts are not within the scope of CCBC
collections.

In 1978 Raskin offered a manuscript to the CCBC
for the third time. CCBC Director Ginny Moore Kruse
reminded her once again that the CCBC is not
equipped for preservation. Raskin made it clear that
she wanted the manuscript materials to be used,
commenting that it wouldn’t matter if they fell apart
because of use. She preferred to think of her papers
as being seen by interested art students at UW-
Madison and others as opposed to being preserved
but unseen by  all but a few scholars. She was
adamant on this point. Kruse decided to accept
the offer on behalf of the CCBC. The CCBC would
received the manuscript materials for The Westing
Game, edited by Ann Durell and published in 1978
by E.P. Dutton.

Ellen Raskin hand-delivered complete manuscript
and design materials for The Westing Game (E.P.
Dutton, 1978) to the CCBC on May 2, 1978.

The Friends of the CCBC held their first annual
program meeting that day. UW-Madison Library
School Professor Gertrude B. Herman was one of
the founders of the Friends of the CCBC. Because
she had a long professional acquaintance with Ellen
Raskin, Herman introduced Raskin to everyone
assembled in the CCBC conference room. Speaking
into the small mike of a tape recorder, Rakin “talked
through” the drafts of her manuscripts, telling how
she developed The Westing Game.

In these years, few writers compose manuscripts
by hand or with a typewriter, but in 1976 when Ellen
Raskin began to write one of what she called her
“longer books,” few writers had word processing
programs for developing early drafts for future
publication. The Raskin manuscripts reveal multiple
revisions of each draft. One can see not only the
role of the literary editor and the copy editor, but the
way in which an author shapes her work, something
an outsider can rarely, if ever, witness, especially
today.
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Raskin always selected the typeface and designed
the title page and each other page, as well, for each
of her books. She designed the jacket and did the
necessary color separations. All of these papers
are included in the manuscript materials, along with
Raskin’s notes to herself while she was working on
the book.

The Westing Game won the 1979 John Newbery
Medal for distinguished writing for children from the
American Library Association, the 1978 Boston
Globe-Horn Book Award for Best Fiction for Children,
and the 1979 Banta Award for writing excellence in
a general literary competition of the Wisconsin
Library Association.

More than twenty years later, and fifteen years after

the untimely death of Ellen Raskin, we are pleased

to be able to help fulfill the author’s dream of making

the manuscript more widely accessible by showing

portions of it on the CCBC’s web page and by

webcasting the original audiotape that Ellen Raskin

recorded at the CCBC on May 2, 1978. These pages

have been designed so you can listen to Raskin’s

words while you view the corresponding parts of the

manuscript. Brief explanatory notes also

accompany each section so that you can learn what

Raskin said about each portion if you are unable to

listen to the archived audiotape.


